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Society and National Archives of Singapore, 2000 in Kuo Pao Kun, 2002, ‘Violence and Memory AT,
6. PEEEIZ L% TSP OFIT, EEHOMDIRY | 2004 £, 2005 FFIZOVTZHEH,

7. 2019 4F 1 H O HESYEF R BMREOFEES T, THGEK ) QWAL Z2IMHE RO X5 IZf0
7, TARTZLOHFIFSNMNENLRKIEANTZBRZDTRICKZ LN TWD, IZHh0b 6T, HARDE
GZERIE, WERICAARGET.O, AR L, £V BHE, 2 2IE SAEAREH 2 e =427
TR, AARALZTLAHTIRNWR I EI LAY, (XH  £4)

8. Mobile IT Flat Cities (JE1) ([ZHHEE LTSI LBARELL, SIERRLZE-BmAE B 5D
F59 % Moratorium Pants 229 U T YouTube IZ#&f LT\ 5, 72& 21X, [ TMobile2] f&iE 7:&
A7 v ay b EEINEIEIX, https//www.youtube.com/watch?v=Rn36tgKhJMo&t=49s CHIEA]

e
AEo

Al-Kasaba Theatre (578 FOY)EE I & 11

D (T RALHSS DAL FW, 2005.3
@' -5-97~
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https://www.youtube.com/watch?v=Rn36tgKhJMo&t=49s
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Model le? Reading Awards
R 2013/1/31
Award Group no. & Character Memo
Best Actor Group ( PP KT & A T e
Best Actress Group D B AbE ey f=-
Best Japanese Script Group D/ B, lin2it
ﬁ. i
Best (i %% ) o e
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BEMRIC (SRMIBFST) 2012

Fee S e Ak ek Fede Ak Aok Aok ok ok ok ok Aok ok
‘Model Citizens' Reading Awards
Fook 2ok Aok ok ok fok ok ok ok ok ok ok ek ok ok

*Best Actor

(Group D) Playing Wendy in Scene lIl. Act |

Y Best Actress
(Group D) Playing Wendy in Scene Ill. Act |

(Group C) Playing Melly in Scene II. Act i

*Best Japanese Script
Group D (Scene lil. Act 1)
Group E (Scene ll. Act Ill)
“Best Direction
GroupE (Scene lll. Act 1)

*Best Sound Design

m Group D)

2013273 HE

1% (A2 1) (3. Model Citizens, 2010LY
Melly with Mrs. Chua, MP’s wife, 55
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#1 HEBKAST Y v T - T X —=TOEIATH 2004.2

#2 Al-Kasaba Theatre (Z & 5 B AT/A7H, 2004.3 & 2005.3

#3 Acting Together on the World Stage Conference (ATWSC2010) @ LaMaMa, N.Y., 2010.9 CT» 7’
LT —a o, 2NEORWIZE Z 5D James Thompson (delegate from In Place of War Project)
#4 Delegates of Ajoka Theatre (from Pakistan) at the ATWSC2010

#5 Dah Theatre (from Yugoslavia) ’s performance at the ATWSC2010 (21 T8 %9 5 Bk

#6 Zuidplein Theater, Rotterdam, main venue of the International Community Arts Festival—I1E i
ZPBHRNZ RN — <y BN TSIE 28 2 % ICAF 2011, 2011.3-4

#7 Model Citizens @The Necessary Stage DBf%% 15 OBE& 2010.3

#8 Model Citizens D) —7 « > 7 Ljfi% R % BT OF/E2 D 2013.12

#9 2012 FERBRFHORZOBRETHKA LI KT~ « V=T 1 7 OMAFNF (Model Citizens
Reading Awards #ZEH#) E{FEBEOZEHE #HE LI-HER

& HEN®

% Acting Together on the World Stage Bif%

« Cohen, C. et al. (eds.), Acting Together Performance and the Creative Transformation of Conflict,
Oakland: New Village Press, 2011—Vol. I: Resistance and Reconciliation in the Regions of
Violence, Vol. II: Building Just and Inclusive Communities. [FEAH® DVD (2D T, 2013 F-12 HAGE
R HHIVEZ AL, HEEIR D trailer 1% YouTube THREETX 5,

* hRCRAE

 Sepinuck, T., Theatre of Witness Finding the Medicine in Stories of Suffering, Transformation
and Peace, London: Jessica Kingsley Press, 2013.

+ Cleveland, W., Art and Upheavals Artists on the World's Frontlines, Oakland: New Village
Press, 2008.

* The Necessary Stage Ff%

- Sharma, H., Mobile II Flat Cities, TNS, 2013. TNS 23 Al 30 AFEAG &L CLb EiF 7=
TNSARCHIVES ( https!/tnsarchives.com/ )X ¥V, HETH 7 v — KA[HE,

+ Sharma, H., Model Citizens, TNS, 2010.

* FERE (Kuo Pao Kun) Bif%

+ Kuo Pao Kun, Two Plays by Kuo Pao Kun Descendants of the Eunuch Admiral & The Spirits Play,
SNP - Editions, 2003.

« Kuo Pao Kun, And Love the Wind and Rain (bilingual in English & Chinese), Crucible Pte Ltd, 2002.
+ Kuo Pao Kun, Images at the Margins A Collection of Kuo Pao Kuns Plays, Times Books

International, 2000.

- EE [ERED B~ FEREIE] AEFERT, 2000 F—FrAEMIZ The Spirits Play,” %
B O RAARFERZ G,

- HERE (¥ Ea—) BB LEOHE) A7V v 7 - 72— [PT] # b5 5. iVANEREH
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