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Gothicism in “ The Turn of the Screw ’
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18t P HEA & 19HACHIBAIC 217 T, 3 — 1 » /SOMMDE A IZERG T, 41 F ) 2 TiE
T w2 u~v YA (Gothic romance) &I B1ZA/NRBWITL 72, KHix DT 72D
i$kL X - 7 4 LFE—JL  (Horace Walpole, 1717-97) D [A + 7V DK — TP v o
] (The Castle of Otranto: A Gothic Story, 1764, LUF [ b5V D] THh 5,
X5z, [ F L7 x8OME] (The Mysteries of Udolpho, 1794) X [4 #1 7 Al
(The Italian, or the Confessional of the Black Penitent, 1797) kK E THIGNBT Y - 7 F
2 ) 7 (Ann Radcliffe, 1764-1823) IZURE>TOXRZX T —1ERTHD., TDOAXKEL
HENIE, BLOEFRZBHNZOH% “Radcliffean imitation” ' & FF & h B 1EM & EAMT
FEHRLELDTH 72, ZTOH., Y427 M) THROFBLEER:S, 2220 v —
2wy k- 72 Y5 (Charlotte Bronté, 1816-55) ®®x 3 Y - 7u ¥ 7 (Emily Bronté,
181848), ¥+ — L X - 5 4 r v X (Charles Dickens, 1812-70) A EDESMIZE T v
vuav s ZADEENREIZHEA S,

TRV IHRAREEL A 65 55 1R, ZLTIF2 ) JOREEZTITY
vy ATy AOBEFZERBUMOAALE Y y—ay b - Tury7OREE [Vz4V - x
7 ) (Jane Eyre, 1847) » S i3 ¥ EHF T, ~v ) - V2 4 4 X (Henry James, 1843-
1916) » [ U DMlgE] (“The Turn of the Screw’, 1898) #MIZXEDIAA L, ZDES
ICRO6MD <Tv P X L> (Gothicism) % Eik L A8 5 BHAMOLOEIZDONTE R
TAIZN,
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1. dVV XL
HEOMBTIE, T v 7RO KRERIIHIZE > 2BYORE 02, BFlE & 31Tk 4
EWEINTHAEDHIZE > TOhAEANL Y, HFHEFEOFEEL, 2RO TR -2 3
vRIBN S IE 5> T 26, HEN L EEKE S DR TH D K OHD S L 2
gy, DF0D, HRARKESEE IR TS, ZRICHLTITY v 7k, 052K
BLAD, BIILADTS0Y 92 TO6RTVE . SVAAUT., HHIZ <SERD
E> #ARBELTH5DIC L. T2 o ZI134EIZEKR LW <HERDFES 2 RB4 5 iz
B> THB . B DTy sEE, FE LTI, TR E TICERARRBEATL .,
HYEHERE 2 TEENTHENDEIICRELSET COBEIR A AL IZfarE 5,
RO &S EMIZIE. 20X D BB T2 2 Xbs OBEES—BED
Sl bTEENTHADTH S, ZOEMTIE, BHLERNE, AL BB EEMH» E



FEEAEESTWEY, HHE AT v o uv Y 20BEEE3MEI3RED,. ZOEY
BEMHRLZD . LU0, 503K EIb LD 552 i3k, 722, 2o
WiZbh, ZZHhA6HRLAENFEARND BIZHDZL00MIE,. MO APDOELE L 5
TREEFEDRNIM DI NS, TDOKI % <&> 25DFEEED T, TARDHL
BUIIERD #RE, ZULTCHEZZ, (A3 FD] R[4y - 27] OXS5I12@
MBI EBREL LTI Ll ans, ZORHOIC ThUolE] TEAMPHO R
L. L T\, ZOHEHEDTF —< 2O TIE, DBIZFEL iRz,

TV XLDREDRBMOVEDIZ, ZOE»EBGINETONDE, KEHI LT
MBIy EEL, REAEFEOLIZHEANT., YA VOHFEDEMIZN0B LHI2E, #
DEHIZAENTOB LR L EES, TV yru~vy 20 BHEESBGEOHRAL
¥, B HEAE» CBRIFICRRICNEEE, ZOIEHBEE/ T, HEITERLEA
FRIICL TRMLAERLSDTH 5, ,

[AComEx] OH T 2 ANHEELIZE—%— 27 4} (Peter Quint) & I X -
Yz AN (Miss Jessel) W 35720 DOTFEER., BREZUTKRYOMES7-D0. Th
ERHT 7 XA ZAORBICHEE L >720h, EFIFITHmSIh, WEAICHFIRZBO
HNWETHRR/OMAENWZI L TEZDERIISHMON TS, AFTIE, SZDoMTEIL
HT 7 2 ADBBOENTH S, LI IHERD 720, FEFRICMBEFAEL A 728
LTd, ZOERKDTY v ZHOEFEIZ DN TEMELEE L S 250, EARPKERT
S5BMHEOMFIT., TOFEFHHIRZETE,»56TH S,

BYINTERMOEE A TEFEARDH T 7 2 A, 7V - T2V 760w -av y
rsawvy2ADeuas vizbEhEEES, LALERAS, kT vysu~wr 2L
KELESDIR, CTEOFEAIZICD, ZOERSBFEOHE A XTI L, #
2Bk <FiA> #FBICIRRTAE VI ETH S, M) 2ER T2 Lt
FREZVIHLEICTHBA, HMTY v vy 2OER[ET. 165 CHER X N 52440
REICHEEAROESZLHEMBBENTHA Y. Tuy b XD EFEBEO FHL TS
HEfHENS, LT, SERFIBICRMS — v 2REd 52814 5b, LaL,
[ L OmE] BRGOFMAR 2RO LT ERE, ERIKb-o b LB IITOHR
EMRICEIEREE IO L, LDOBOXRKE ST LbE S, Bzl 2B LTE
WTY vy ruvy ZATEH, OHDIEVEEORPOEENKRELZOTHD, 2 -1 —BEKI
HMT, DD H LML ETORSIEICE-T, L0DATHEEIINEDTEHEZN
DIZHAR, [RUOEER] 344 MLEBD, VRDEZEZ2ELRBICELARTICLE > T
BO. IXTOHEMMBERT, Y0y MIKRROZ EHRDD, StBICX- T, ERDOER
MBRKEL G2 NBEHMLUTH S,

S A LIHEETALDDIFERL TCWAZ LR, TTIIANOEELEE > T3,
WO [/haio$E] (“The Art of Fiction”) 121k, KD &> &L Z0Rd 5,

The power to guess the unseen from the seen, to trace the implication of things, to judge
the whole piece by the pattern, the condition of feeling life in general so completely that
you are well on your way to knowing any particular corner of it — this cluster of gifts

iqh

may almost be said to constitute experience, . . ..



HIZRZ2EDPORZZVEDEHHL, 3DODOBRAVELLED . & 58552tk
YT 500, d50VEAEDEALTATAELE > THLHEMFTE BT EIAERE
EMNTERCBBZENTESLED)ENEH TR H551E, 7505 FREITFERITH
BLEOEIRITRCET A DO TIEEWD,

ERIZDE LRI X, Wb <—HERTENE NS> BNITh-72E V24 LXITE
ATWS , ZeThiE, —HORERLEDIZ, HEREEAZ I LORVREO
A2 T7RT7 7/ A%EARIC. BBOROEZRS LAfEREEALZ LS P2 Y T7E ¥
1A LZXPERNEERE L TOFRICETI T AZ LIS, [RCoNE] OFTY
FARDHT 7 2 AR, BT F2 ) TO [ FL T+ OME] IZERT 2B HHED
RAERTNBEI LY, VA LADTIEY ) TIANDF V-V 2L LTHETS

TRV 7RI LCH T vy 0wy AOFBIIZOERDE» THEIZR NS,
mEAIXHET, ETERALWVERKIIODVWTEREZBLIY AABBHL, 22T
“death”,  “the misfortune to lose”.  “dreadfulness”. “terror”. “uncanny ugliness” .
“horror”, “scare”. “shudder”’, “afraid” (115-7) & . < &<Fb> X <B&ifi> 24 A — ¥
XX BENEBHEINS,

LA LSS, ZOEMTRE <T2 Y X Lhs HEKLE XG0, Bl ) HBE53
BOWH»NHTTH A5, HilTy v ruvy 2 TH»h-d it RE OB,
ZTIRBRKOA XY ZADEFEEBMTH 5RBUNEERF L, LIALZINTE. BRI R
TREWGHEZEEZEZIONDS, FARDHTY 7 3 ARKELERHTOLDERE b LA
B9, BOEIIZEDHESLERNDOBE TIZIICEENEN, Y7 2 X &R THTD
PEBE, L2 ZORBIETHAEOFEMOESIZ, FALEWMA THEX vy, ZOFERK
BHBETHD ., fEmOEELKEL L > TWED7,

2. BIEAYIIHLEERED

BEYcbh, BRfERASZFEARDHT 7 2 2E, 7V - 7 82 ) 7500wk a
AvizbEBRES, [RACONER] OFY 7 3F ANHELZEWSE—2— - 24V
FEIR -T2 ANENVSSZZDDAMNE, 774 (Bly) BHIHRDDE, ZORDTFE
£ EDEMERATONE DI IfPN TS, ZOSDIFRLZLTELOME
Eotlz0h, &h, RO EHD, ARTRIZDDMERZHN T 7 2 ZOBGEOREYMTH
5., EVWODNGERD 20, TS50 2T TII AL, REKEIZ L Tz bk~ 4
LZ (Miles) &7u—35 (Flora) %. FIIXHLOBHERCHEA BRI 54Dk S %
TEISEE LR P 572 L XS5 ABNEAEI ., ZORKIE—RI 5L, BHEREHR. A&7
DENERS>TE 7 1V PRV 2 AN LB TE RO 0nA, EEFIHELD <55 5H> T
b, EHIIFAZAT 7 X 2AHED <53 8> FeEIohD, AT 73X ADLDOE%F
FZORHIRT 5 20ICRlD i Eh SHENT> DV EDEDTH B, HY 7 F A0
FHRZODOEN, BAEZTERNL. KEL. LT XER, 74V b, Pz 2,
YANLZX, Tu—F&BLTRTHENS,

ZOERDEEIZ BT, EARDH Y 7 2 ZAEHDEL A4iL, BEFORBURGI 0
—2Z  (Mrs Grose) #FBWTIRE., BEKR2Eba 0, 3, REHETIZT5Z L0k



Sl FEEE, TANXETA=FIIDVWTELTALY, ZD572DIX200Z0D
L LE> 24T 7 F XTI AT 5, H 5L “Raphael's holy infants” (125) &
BHRIN, 777 T NOREICEG T ML TEIIMAGOH, X5IZZDAIIE
“placid heavenly eyes” (125). 2% 0 [HHE W/, KREADOKIIZELWE] L5 h
%, iz % “his (Miles') indescribable little air of knowing nothing in the world but love”
(132) . “a greater sweetness of innocence” (132). “he (Miles) was an angel” (141) &
WolekHis, ENREMALSIEHO NI BEBLAZTELRZEDELE, fiil
BRI, HT 7 2 2ADLEREDTITCHDI I Lhbr b,

fES AL T, “extraordinary” EWIEBENLZV Vb, FEL-BDEL X
MmN TS, ZLTIOFEIMTEHM LTS, 222 XCHE Y+ M 2H
L /-H Y 7 % 23, “an extraordinary man” (144) *E - THOBEMA2ED . X6 1C
“He's a horror” (145) &L WO EETEZDORAL S 4FMHT 5, ZoHot D - Ak
WIEFEE LW FERBE, XFPEDZOHIZEBHFHELEVWRALVWEEE, L3I
“extraordinary” WO ETHEEL TWBE3DTH3, FAREZHDES EEAM-bH,
# “extraordinary” T®H» 3 Z &3, ZOESRPHEMRIC <JEHEMS 2B0AA, A4
RBBELHRLAEBALEISELTWEZED —HERT,

HT7 A AIHBIEIZIBLHTFEL B L4, “We lived in a cloud of music
and affection and success and private theatricals” (168) &#kDK 3, ficE £/, “(Bly)
was like a theatre after the performance” (185) <X°. “the curtain rose on the last act of my
dreadful drama” (190) % &, AFEDHEE <F 9> L LTI L B3 ERBAHIZOL, ZD
2L ATY. <JEHEM> "Dl 2HBRLIZ LN TELIDTH S, AFXVAD
BHAE®HABICL, HREICHIZ DT CYREEERMIE DD, fFEY 4 4 X132 23N L
< IERFEMLFHREZEDE L7200, SBRBICL TLREEOLTVWSEEEA LS,

BFONIZHEOA XY A BHRISLBHENAREIZ, 74V b, 32 -V ¥
ANZ, 7Ju—F bW BREREZEDEOVEBERAME EARDEHLDIZET 5HAZMT
HAI M FEARDHT 7 32 AHDIFal, BHA - Y - skE8Ah L4, ZREBHAMIC
INZThERLEE, BB TWE 29 EeEI 55, EAABEIARMIE, BL
TRAREZBIETIE 20w, D& DDEULR AT 7 2 2 & LTEHATOREICIMET S22 28
HiI,. BLLEEWRETH D, ThEbsiTasDl e, ZOEARKNEZ 500X,
ADHEL ST ZLENERTHD, ThOAFERIIDEREHA TEMERLCSDT
BB WEE90, BHAOLOREL #MRERAALZ LI ERICEIFHE XL WITEO LR,
B, FHOKTE AL, FEDITSHELELEIAETHHSTETNVSEDTH D,

ERMOELRBOFIHAT 72 ATHD, —AKRTE LN [V Ay - 7] LFLEL,
FAADRATYEE BT T 5, FHEALA2TFE S 2BIE, HkoBMERERLL
DThHbH, TELLHOMBEFRSIIHELE L I TER., EFEOBVBAREL LA,
ZhOAZEFEOREB/I DI H T 7 X2 2L 5> TIENDOERTH S, AL FE
TIZELWRIZEL., Y7 X 213 “a castle of romance inhabited by a rosy sprite” .
“story-books and fairy tales” (127) A E WS KBAf-> T, BEL EFDOEIZWS LS X
HEBRRTNWSE, BAOBATETH 5RBEOFEAANOBEL, BIIHELIZIO>VWTEDLS,
LAL., MHFER- Lk, ZThENSBICHURAD S 70101, B3 <M & 3HEGD,



<FEL> DXD REICEL I 5 BA0, BEEFHFEOMRIFELLrOLS KFEL
LOEL XL, R AR X AR NEWVS H T 7 X ADBMENBELORMTE H 5
D7z,

ZORM, M AVNLOKRBFLZOTE. €—F4— -4 eI -V ANLD
EEE - CHEDNIZIHNS A 7 2 23T U THIIE & T 728 d4E % Fa < ke 8+
Z LU THEBAY TEI L IT 7 A ZAOEBTH S L‘L\“)Eﬁ%aﬁ%ﬂkﬂazf:@lil FJ -
s> b (Edna Kenton) T&1. £ O#FEMNEhELHLE", #Hoyrx 22k
S>T7u—7 MRS EPRRL 72 k> T, HLELVWEBORZ E$hE, i
BIfEBED IR - V2L, Bz, B A< EVWEI —ADHTDEELEEZLLDH
BHTIE ARV, MOBRICATTHEELL, RFEFETHE I X - U AN ETAH
IDIE. HADWIZHMD =280 KDILGTHE 0677, WAIZ, WDOETEREFIIFH-T
Wenwyu—I5, IR V2 ANIEDKZEE, HT 7 2 RAICES>TEEFLE WD
EThD, ThiddTxbb, BAOMEL 2L An0PHRL2VEKE L BB DL Z
EEBKRT S, MBELE T Y7 X ADBLEE FATHHDEN, HLIEBHRDOS S
CHOE 7RI, 2T E2FA5L M8 DTHS, £726<L. (LEREEL
BATOYEWOEDORM,, BHAESGEZETEFITHEL, SELTWLEEE -
TE RV,

FFYDIZ, 70 —FB3WOMISBNEHY 7 FZ2OHEFI&EDF 5, < S fl>,
ThHHLESETHATERAL OB » > 2FERBOLHEOMAN, G THOEHKTHSZ 7
— I, AT 7R AEFO, L, EPB ATy FARREICEEED, Tu—-Fi128 A
ZHRNThEENET S, ZOBETITE7A, BifDE AR, BOHCREEZUT
T35,

70— 7 3R REOB AR O, K& U TN RAU 2, AR A TFHX %
EbES, Thid, AR HT 7 X ADGHTH Habifin o vy, BEIZH O %
<t EL> DRIIRE LR, ORBEBEL-OTH S, HELBEOKBT, H
7 A AFMULKERTEI L2885, MEOHITELBIZHT 7 X ANIX - V2 AN L
EAL, EDONWAZET, 7u—F3OFEEAP L Lo T, HT 7 2 ZAHRCDKE
FEMRTEEDICE oK, <BIS 3T 5, BhAhZELWFES AT u—-7F
3. “an old, old woman” (209). 2% 0 [HFE =& ODLS512% 0. “she (Flora] had
turned common and almost ugly” (214) & H % K512, WaEBEORFZIZ [FENLTEIL | &
HLTCLES, 7u0—50DZEEEB0 -, RE,rFOEBNLH Y 7 : 2O Z, LOR
RIZIR> T 2AMIZH > THEDboh, # Y7 2 RABZEOACEAZ H Y, Hikd3, 7
DIFER, BRI MBBLEINELS B T70—-F3RBEIE, DEDHT 7 3 ADEI LV
bEohIEIBE R Bo7zD7,

YANXEF T —-F RIS, HY 7 2 2AOHEL BRI 51%8| 4245 Tz,
HT7FRZEST, IARNLXEFELTHD, 77 7 TABMSKEDES> TH 5, &
WEANDOBFEEZMUAL., HEOWNIWHES SREEFH UAD /2L FHS By, 4D HDH|
IZBHA0E, MARC ZEEWVWVESPETFIEYANZITH S, KERLFLI LT, #
T A AZHLORLEEF LS LS L TB, FOATF—-TT—- M ThH B,

—HT, E—=2— U4 v b, MEBNHERHRILLFHETH D, TV 7 % ik,



FE-BDORRIIH-DZORMOFEANIZ. BHhEBELFANT W,

It was a pleasure at these moments to feel myself tranquil and justified; doubtless perhaps
also to reflect that by my discretion, my quiet good sense and general high propriety, I
was giving pleasure — if he ever thought of itl — to the person to whose pressure [ had
yielded. What I was doing was what he had earnestly hoped and directly asked of me, and
that I could, after all, do it proved even a greater joy than I had expected. (134-5)

ZOkS BBWEIC. BAB0ER,A T, ELLWORLEREZDEEILNI EE 57,
HDHOYEZENCAT THRIEI I X TR TELDEN, HRARDRESN, &
P REk. LRk LA, Bud k., dOFEEFE TS, — & LESZD
ZLEZBIATIALKEXIZ A — LEZDHD E 2, BLWIkE57, bzl
SLTWAZLZE, HOHMPBLICLETFh, EEAICEEAICE 222 & T, FAlL,
ZRAERDETFEI LR TEADALELZ L, PHRLTOZED 132 1ICHIE
LLBZ DR 5T,

ZOESIIBROFEANCIDOWTHY 7 2 ZARBENVENEESE TS, T THELR
L&EZ T3 “discretion”. “good sense”’. “propriety” 1. FREMI LKL, & L IZ
MRRRKR G E L BMHRTE2EDEEFEAL S, HilI T, BRI TLRD LI IEBHOEAIZZN
FenEES MEEHET 5,

Someone would appear there at the turn of a path and would stand before me and smile
and approve. I didn't ask more than that — I only asked that he should know; and the
only way to be sure he knew would be to see it, and the kind light of it, in his handsome
face. (135)

HAAVNEORIA D AIZBR. ORI S, 2L THMEL, AOZ L EFF LI RT
<HB, MZFRLLEDZ L 5 BbE -7, — BIEE. HOHIZH > TR LW E
B>\, BOHHRERI>THTL NG &AM, BHE—DH I, BOEL WL
BAIZCZDEBELWEEERBSZI L7,

DNV EHS>TWeb S EZDR, HY7 X ARE -4 — - 74V OLLBHETS
TLiiB, HEROBICEARIZBRALL ZORENIRA S L&, FhidHhd 2, A
D <HE>EDTHB, 747 MIRALXABHEFEI NS5 —F T, “handsome” KFEAL
[Fl4#% “our employer's late clever good-looking man” (159) kJEEHF I, ELWVWERDH
LETHBI LRI TS,

TERIZZ4 VN EEBLAZLEZOA Y s X ZAOFIHIE, BAHZE S 4 v PAOEE
MHEBRZ 5,

On the spot there came to me the added shock of the certitude that it was not for me he



had come. He had come for someone else. (142)

WM ZANKRIZDIZHEPICRMI R I 2D TR ENVWI ERETH-ZDTHE, bLIZEH
IZY 3 w7 5R T 7, BRISHELIOANIZZNIZR > TELZDI,

HT7 2R, CEZ 4V FHPEHSEHNICLEBRLZZOTEEWEbLR2D, BOLTED
T, WIIHBAZTI TS, ZLTEDEE, H Y7 F AFKRAETHREROH
L. ZiORRE TH -3 TDr 1 v b EBEOWAIT S, BiOELOIZLTWEZEE, Z
DITENIHO NIZFET S, 2FD, ZOKTTIZHY 7 22, 74V P EHODETNICH
TOWEDL, HEBAL TZOBHRIIBBOFEADZLEE L LER T I LIZED, THh®
A. 74V FOHYTAER TR EVWEDID, L3 v 2 &R TF=DTH5,
BHEEARKIZEHN, 74V VOEBE kS, FRCDIZHT 7 X AD0E
L8 DIIRMThH o7z, BADKENEKD L 20, B L BMEN MELDOLE DD T
bbb, EHRo 4 Ve ZFBRIHE 57K, A7 7 2 23 ERBMOERE AL K-
Wb, HY7 2 ARXBHEZREEmRLEIOI L L THWEDE,

. .. we faced each other in our common intensity. He was absolutely, on this occasion, a
living detestable dangerous presence. But that was not the wonder of wonders; I reserve
this distinction for quite another circumstance: the circumstance that dread had
unmistakably quitted me and that there was nothing in me unable to meet and measure
him. (170)

Fhz-Bltl 3 ICEEROEE D OHMTCHEINAVA > TV, 74V MIZ O, 580 7%
<H@mEHo72. BblLW, fGRAGHES >, LAL, ZThRBED T TARABRELEZ
ETRaG, REEAZ LR, hd a BIR25W A 10 . B e % L T
W, Lo bRIBABIENTELENSZLTH S,

FMELTOBNER D 1+ V FOERRM AU AL S, Yy 2 23R E 33552
EMTELRY, HELEmM TSI EANORMZIET, BXBHLDOFEIEEREE L > DR
28, WEkL Lo LT3,

L LBERS, AT 72 APHCOBEHELFIFLES & T353R0 413, BRoTnvk
ZElild, TOLEEEHMALZZET, HLZ 74V PANOMELEHLTLES>DE, ¥
BOBRKT, HY 7322374 N XEBIZfZ, “Thaveyou” &F-T. BAHT AL
EFFICANIZE OGS ECICRES . i&iE “Peter Quint — you devil!” &MLA T, 7 4~ b
ICRHLUTHMEES 5, 248, BFDSbk5 B 21200, BORA1E® X
DETHITRE. TOEFATEHFOMEE LITHMOTLES/BRIZES, YA LZXD
i, BEPEREFRIZED T, HEOBANZEZ3HRLIS L LA EDTH S,
HT7H3 AL >T, ENWTHOD -7z, HEKROR O <BHE> & COmRHEEH
LEELTETFORZHI L LI AT, MOBKREFZANVWENWSZETHAH, A%
PhH WK, §RTEEIZRLT, ZOWEIEVEREDZA-ZLI2E5,



T3, RBURD 7 0 — 2 RADHRENL, WA EBZEDESZOTHAS5H», T3IY - T
v 7O [AMK] (Wuthering Heights, 1847) 283335 %x U — (Nelly) D LS kfE
HEEZBIL TR TH S, HEIC - BEOIHESAS7555, Larl, yu—2k
ASEh, W72 ADHHETHH72BLHDIITERETHAI», THEE—4— -
4V MRIZ -V ALOYIIELA, BAARERINESIIES (EFICZESAS
EXRELTODS) HY 72 X%, Fa—ZAKRAZEICHEFIZ, FENICRTHS,
HELBEDAI BT, HY 7 2 AOBEFIIMT S, Hy7rxiFru—2ARAIZES
OLEEHTEL., NiEE2RKD D, ZhiEH Y 7 32 20EMICHRE L. BHBICEZ»8 T
BLEIETBE. B S ITRVWEL TWELRLEFE LD TIEE WD,

AT 7AANB IR - V2 ANELTO—-FDERETUI—ZARAIZHL L ZEBEORKTII,
TR LI ITHEBEINTNWS,

What I had said to Mrs Grose was true enough: there were in the matter I had put before
her depths and possibilities that I lacked resolution to sound; so that when we met once
more in the wonder of it we were of a common mind about the duty of resistance to

extravagant fancies. (160)

A a—2ZRKANCE I @AY T, RAZELZZEER, BAE - B-TRA
IETHROLZEHMS SHBIEFEEDODHTERAMNE LBA LWHEEN 2 F > Tz, I T, b
LERADE S —EXZOAEELZ L AT -DICEEGDERICIIE SIZ, &S
LB EBRRT LS L5 T,

LETHIERELE B LT 7 X ADL EFLOWVEBHIE., o —-Z2KRADHFEHEIZEST
MAIUCTHLEDONS,

I couldn't abjure (my judgement] for merely wanting to, but I could repeat to Mrs Grose
— as I did there, over and over, in the small hours — that with our small friend's voices
in the air, their pressure on one's heart and their fragrant faces against one's cheek,
everything fell to the ground but their incapacity and their beauty. (161)

ZOFLEIEILTOTE FRICIAZFOYIM N2 E S5 IF0ETELZ L RBHRED» 572,
27, o -2 RAIC, DOWEITITEOBLMAELFELZLSIC. TELLHD
FEEE, bOTFLHERELD., ZO2P<SHLEFVOTZEHABHORICIHL DG
L, FELARBDEAXLELEILETEBRLTIRTEBANESDLZLEDETI L
Lok o 7,

IRV ANDFEEICELA. HY 7 XE “judgement” & “agitation” (161). $ &b
B [HWE ] & [Oo#EE] ORITEAIZH S, LELRD T 7 2 XE, Fu—ZA KA
MORL <HEOHMAS> 253532 LT, LOWEERES> L LTWS, ZhiZ, B TH
BERBLIIETIEBOENTH S, U0 —ARAOHEIH T 7 2 2OEEOHET



b0, HENTEENZEBREE L TORNIZE B> TS, BEOZ L THEAOHITW
O, BROMOF MR, BEE RKENLZREDIX L FE THRA, HEXIEL TS T
NEZDB, BEOZFIIRELLE B LA L. BENLREATOETLOLTEIS LTS
7202, Zu—2RADEEED 2, BELE <L50ED0ED> AT 7 2 ZITIEBE
=D Th 5D,

DBIZFLL b5, ZOEMRIZENTIL <> PHIRICHEI»ANT WS, U7 %
ZRBBERBZXATIZ AV NERAELESI BE, RZUUBOMIBRBRER TS, HT 7% 2%
ZITREG, 7u—F3R YA LAEMELEDNCHER S, X - Vx ALDPIEAT
BOiELE T30 —2AKAE £/, “Mrs Grose looked straight out of the window” (131)
EHBEH, BONAELH-ERDD TS,

BEWIZHAY 7 2 ZADBOWERICED, Yu—2kAiF7u— Lt ilBHaEsESZ
ik b, HOHWLOMET, BEZEREMXAES LT3 HY 7 2 2id, OXREMN X
Farkmftegizrvu—-50—-2RAZPR L. BOPEEBIZKD T35 L DL
3. BOOE,POERLTLES, AV A 2R —FHEZEDRELEO L /ED, %
NI ANZTE T 4V PMZHHEALTLESALOBHETH S, BOENDAEL» LI
FoZORBTOWEBIE. TORFREICREE DT LT IEDL S KD/,

<G> DT -3 EHLS A SLMRPTRZT SN, &0 HiF19~20LI» T,
FHENE S EAZENLEDICEDRE, " BEARORELFANERTHEI AT -T2V Y
~ (Robert Louis Stevenson, 1850-94) @ [V Frfft &/ 4 VK] (Dr. Jekyll and Mr.
Hyde, 1886) ®°. Y 4 JLF (Oscar Wilde, 1854-1900) & [F VY 7Y - 7L A DH{%)
(The Picture of Dorian Gray, 1891) 7Z &%, RENTI 2T DOERS I LLEPMBE L AR L &
HOBRIZCH DI L ABHRLNIZER L, Vx4 4 X8, [#AW4ERE] (“The Private
Life,” 1893) X [Z¥X» & thfl] (“The Jolly Corner,” 1908) ZE DT, & - &
LS THEDT —v2f->THEH, [RCONER] IZBEWTEKEAZNOAD
EDEBAMELTILIKINIL TS, <& 2 EF— 712, HOO <> & <RiE>
ERL. THICK - TEENITEAS > ZREMNFELZHEORICITHILL TAEZ L
12, ZOEMDITY 9 IMAREBENTNDBEFTS LI D TIELWESL D H,

3. BEIBEAT

FARDOLOEEBM LU HTOIEENHN-FHRIE., METHEZ <58 1) T’
B, ZOERICEISBARETHLEW. L ATBOWON SR E I EFEHT 4
BhbbD, [RUCONER] RREEREINES &5 EFMEFIZ. Py—ay b - Turyr7id
[YxA4Yy - 27] 2FL. 2O TERIZfrbe o VOZEEFEEH LA, [ALD
ML ] TREEBEAFEHT s 2 RE0 4 ¥ FOKRBINE D DIFHEBEIZE > TEHIRW 5
HIZE->TW5, BUOTY v 7BELZG|ZAVIIHEBE., [T 92D 2F V&5 it
BHEETHD, T2 v 7 IBASBELDTHS] ', LIELEEbhTELZLS I,
Ty VEBEORFFRIET 4 P a VORRTHD, BARNLZE DN AL DEREIZERL 2
Foo RMEAWFHEEBDT A VRKREDT 4 D3 VP OoBRERERZTILZIDFEEALIIEL
TWDTHB . KEERTHTL v yBETIE., FHROCEORS & £ - thDBREY
LD ELEAHNT IG5, BEXDITL F T X P, ALICEBNMiOZ A arE 3



BIEFOMEIZE>720TH 5, [RACOMER] R [Vx4 Y - 27), X615 TS F Y
VID (4297 Al BEICHNTE, BHPHRMICHE S, kWm0 —EiH-C
WEDEF, FELLIDEI BTy v 7BENL <BEWLES ORSE2ZOHE. 20K
FEERIGARINFHICHD AAZEREDTH 5,

7R ) TORMSEIL, HEIZE > TEHRARBEOEZLECTH 72, BOIWMIIELS
FEIHERCEHRTHD ., ZOHIZH > TEABAEEB/NEGFEEIZLIARAZWVIEE TS
B, K2 ) TEABROLEID Az EMS ZEIZBOLAE, LAL, VA AXDH
HKONFITAFZTIEILELABZDOEDTH B, WAIZ, FERDEHITHY 7 3 AHBHEBL
MO Thd2 4 & HELZEIZIZ “the man who looked at me over the
battlements was as definite as a picture in a frame” (136) &5 REHMfEbh., [4HEOD
BHDRDEIIT 2Z D &FEH S| ARIIMMTEHZVARTH 5, ARAEED %L 6
RTREL., ABOLOREIEASZEOMRZIZ, Px 4 AXBEFEH L2 L
SA5DTH5,

L Lans, WlEZT Yy sy 2Z4ER, LD I P2 ) 7RERLE <F
SIEOD> %, Vx4 XL RRIZEEL TS, BMONREZBEHEMS Z LD LA,
<IMPER/ALNWI EITEBRT S I»E Lkl L0 WEEHIZHEL 32 AMIOLE %,
VA ALAXIIFHEIZE > T3, “Irecognised the signs, the portents — I recognised the
moment, the spot. But they remained unaccompanied and empty . ..." (186) &9 K
PO AL LT, TEXEEHORNICRHNHOKTFOALAL ST, TEOHBT 50
BEMEICIROD B SN ST T 7 X ZADLEBRELFZREDTH S, 774 BIZBHL TiZ,
“There was many a corner round which I expected to come upon Quint, and many a situation
that, in a merely sinister way, would have favoured the appearance of Miss Jessel.” (185)
EEPNTOAE LI, Vrx-Z0 74 v Mt 2N AIE < XAHSB L,
IRV ANBERNE D BAELBRELLFET S, BMOFHKAEED B30T
W OBEELEDTH S,

HT 7 2 ABBBUIZE 2 BAANTRYIDH. “[the] open windows” (123) & & 3 &
I, BUOBBHET BN THT, HT 7 2 X5 BPKBIANEI»DEITHB, &
512, “it was a comfort . . . to watch from my open window the faint summer dawn” (124)
EWVWIRELRENS, ﬁﬁ‘f)i?‘?é‘ﬁbfﬂ@j)ﬂ I TSR NEL S, T2 TiEE
2. BHIEBRNTHD., HT 7 ZFZADDLEHFZITSE THARH»TH S, ZDOT 71K
TiX, BEROHBIZKELSEND S, Zhik, “the long glasses in which, for the first
time, I could see myself from head to foot” (124) WS FHIHFHEWERTEREIN TS,
IThETHELEIATEEDODLERIBEN L, 572D, ZOHHTYIDHD T, F %ML,
BoOHTAGTOLE R TS, SHIDEHT., #vr 2Bt mMEscH T &icksd
ZEEERBROKREPTEL TS,

HHIZT 74 BBAE S E 0> T Z2ih, TREOBELK, XEIBACLZ 85 &5
IZ7%t %, “I had to shut myself up to think” (139) < “I dipped into my room and locked
the door” (139) % &, WIZZ 3 0B BELDZH T 7 X ADKTFHE»rhb, ZHid, H
CEZioBIE T, 272 BlIlE > TV B LEOENTH A5, 74 v BB I SBEHNER
ZIAA T ZERIZIX, “the wide window, then closed” (141) & 5 kS ICBIEIBAX X h



TW7z, 7 4 ¥ biE “a person on the other side of the window and looking straight in”
(141) LHEEh, < b6l OFETHEI I Lr@mAINS, B—HPEBHLTHED
EZMBEIR TS, LALEO—AHT, HEENZBBHEOLS> ICATAH 2B LT
T, ZZTIE, SCM L I hZ2rDXHI2, HY 7 X ZABRETOKE 4 B H L2 % K
CTWaLEELONEDTH S,

FEEEDOTPIZS X EBRIEHE IR - V2 ANE, HY 7 X ANHETIHALS S
(173) . ZHUIXIAPLHFDIEEZW A LT HBIZF LV, KiTMLBEhZ-A0 2 H5 X5
2, AT 73X 2EFIA - V2 ANDEEZORIIRY, HY 7 2 ZADBRPNIIA - VxR
LEBHBELEDR, BRENZLEZAI2HDHEHRATDOI EE572, £ UTHERD E»
LlZALE THEZEHET 5, KiZWbDIEED LS & <NE> OB R7-L., BES
FWMERUAKDOEBREEHS TS, 32 - V2 ANBH T 7 X ZAEFOERELDTH 5,
ZLTEDHEDWNIIAH YT 7 F AREBTHEEZLIZ - V2 AL EAPVED ZEIZE D,
ARV RZEZTORATIZ - V2 ALLEBEL., 2OEGERODBIEZ, HT 7
FAAMTITARICRINR > CEH, BEBELEZOLIPARTHID THOFDOH & R
DD EEORTFEMEL TS, X - P2 ANEAT 7 3 ZAE#MTEOLE LT h
TWBIZ LA HETE S,

BB N TE . H U7 2 XL “Imuststay” (196) EF5-TT 74/ BRIC& L 5,
RRAHNDEF v 2T 6 TEHLDIC, HATLEZAI LT HDIIITHAD
2o BRIZESTOARDEMMLIZ, 5 HIMO 2 00M2ACE#KTIILETHD, 7
FABRIE, WDhIEEREZEHSDOEAEZRHB TS, 79— 5 “she showed it step by step and
room by room and secret by secret” (127) & & % X5 IZ@BEMNEZENL TS T BT,
TOu—=5% KT 72 AD3H5DOVED EEZL L. ZOKEH T 7 2 ZIXB 7T DN % HF <
BAS LIRIT LR L2 BW T 2D TH S, HADOWIERD “secret”. 2F 0 [
DIFEEH T 7 2 ZIL38#$ 5 Z &£ 1278 %, “in the fading dusk the first birds began to
twitter, for the possible recurrence of a sound or two, less natural and not without but within,
that I had fancied I heard” (124) &E¥ RT3 K512, MO TR LS AE2 5 R
HRAZMENRT 503 HZEGOWNE»LELABMECTWE I EDEhE K-> TS,

TR RN ES ZADBEL, §hbb, FAL 74V b, A LXEE, BHEEREME
DERV, DNV EES FABBRIZEESE D BV, H Y7 2 B HEEEE DT 20,
HIZANTZOWEREFDOI DT> TCE, ZO—F, 74V MIBBIZERD DX, #iv 7y
FARBMERC S, DLABZEHFHFL T2, DLIIIED5FS, BEIZE
AT 47 PeBET3BEHE. TV 73 ZPEFICHET SR -BHORBRE®E E#L
T EERTHNLMEIZE>TWD, A L3, Bk > TRBIZE > T
B, TOR, BONERDDZIEH D TEFEIZEHTUTS ZEATERNTWS, Zh
BHADOHFIZH IO E S TOHBHOBRIZR L., HY 7 2 ARREMICEA & BFETHI
FEOTWE256ThS, BHEKST, LI XkD3LLAH Y7 3 ALOBEFKRIZEH
T, TNTHDOFRLEPEENES L LD NbI D LTHWBEEIIIRAS, &5, HY 7
A ADERDEPTHEETODIHEHELEDTH S,

TANLZIZBALTIE, FUSFORESOEMD L — U H7-0725 <Fs> 2 RBHIEZED

¥4 % %, “Miles's whole title to independence, the rights of his sex and situation, were so



stamped upon him that if he had suddenly struck for freedom I should have had nothing to
say’ (189). “a fellow to be with a lady always!” (190). “We continued silent while the
maid was with us — as silent, it whimsically occurred to me, as some young couple who, on
their weddingjourney , at the inn, feel shy in the presence of the waiter.” (227) &\ 57z
ER»OEHAB LB, TANXEHAT 7 A RAZEVVIBLOBGREIZ- XD L EHL
W%, BEHUIE S T TL B EINT 5 IR FOHHITHD . ZOERKDOPTT
Yy ouvw Y 2AEHRE IR IRZIBEOVEDET A S,

HRDIBEDIBR TH 2 EHOBEH S, vA N B> B EB, ThETHOIA L
ARKEADA A =D EFo7z Ft> OMBDEATH > 7205, EHTHREDE» G4
FHOENRH->TET, AW EHBEB2r»DE>THS, #7732 2F, THEZ 4V b
RIX-VxANEFEIETELEL., 78—-FR70—-2KAE T, vA LIPS DE %
FTRTEEIPSEVIBS & T5, BRIZBEIEFLA»>FAORDDELT, «
ANZ e FILIEBERLOPEDTHEIHIELTE3HT 7 XA ADELER LRI HETH 5,721,
WRIZT 4« 7 M. T abBbEFTOBMOREITI T b - 72 E» D B> Tz, 2hid
KJHISBET, SEACHELTALIE#RS 2 LIlh b, KENERELH X 2O
2%, BEOBMRIZE XS Z L3Mbhr>720THh 5,

“He (Miles) turned round only when the waiter had left us. ‘Well — so we're alone! ”
(227) EOSEMIZB RN TN, AL TEBERETEH -7, BEDZEEL T
T, WEIEZIZ 4V e BAGEDOR Y, 2D, HBEMIIHT 722324 L]
EYVANZ#EBTOR2OHRTE I L THRNFEREZMBUBE I LICRIIL 2077 &
EEIONS, LAL, 5 ZZI2F#I VAL, HY 7 2223 ES v, £55
IZLTY. HOREL WY HOWRERVHABR IS0 TH 5,

O 2ELCWVBIANILTO—-FDREKE, H7 7 32 ZAZMBFHETFALS & LT, #
HIZES>T, S703HBONERIZELZEDE 572D TH 3, “the only form that in
my fancy the after-years could take for them was that of a romantic, a really royal extension
of the garden and the park” (134). [H7z LOLEBOLh TlE, S200FKkiE, BTL
i uvr 74 v {fEEEHBELEROBIZLr»Z6k 0] OTH%, LrLAaS
5, AT 7 2 AL SE7ZDDA A -V EEE LD, AL 70— 7 GBENTKA
U7k T 2R ERIRE 5, 570D W EIZEBMESIRG IR TS &S L WEH
SOBEN, TV 9203V 2TEWTAULEUrR: ERBE DT -~ 28bt 5,
BLELWTIU—F Lo AN, MEBHEETH S LFEMIC. HEE - HEELVOK
BLBEOESFR D DODETNELTE46IL, EBRICEFI V74V PEIX - P ANENS
B MNCRORBEMOEEDLL LWL FEALLZDTHS, 2FD, EB5ICLTE. 4
U7 A ADEATEFERBLUEP S EIEILTHEDHEL TR L7Z2DZEELZLENS,

ZOfERIZIE, BH 7 A% L HWRERSPHIRINZD AT TS, <4 L XIx
U [dklea@Bh I T2 EH Y7 X AMNFE->72& %, “it came in the form of an
extraordinary blast and chill, a gust of frozen air and a shake of the room as great as if, in the
wild wind, the casement had crashed in” (204). [FiA4 LWBED LN TEHT T ANBH T H T
CHRE LB - K5 ICHEAERE W LRBIN TS, 72, HT 7 2 AHBHDT
IR -V ANDARTIEH LT 79— 5 #BW272 L2ERZIE. “the quick smitten glare



with which the child's face now received it fairly likened my breach of the silence to the
smash of a pane of glass” (212), 72— S DN [ ERE AR, FEH5TEHF T AT
ML ED BRUEDB L] L0 &5 ICilrhs, 7 A8 AhESRTIE. F
T XA ZABEOMADHIEAA X -V EEB, HT 7 A AOHBOLEML 123 & 75,
TANZE 7 u— T OFEREHIES <ES T, ZhEEXEBSOEROMEIZE Dk
MNB,

BBUIIRRICEAT Ty 220D AR LU THI W ESLE-oTLED, AT 7R RIZE >
T. “my own scant home” (123). “my small smothered life” (134) &S hBATIES
LWWNEBERE»S, BWELERE “greatness” (124) L WH SHEZR->TEEINSE T
FTABNGIEHEON-DE, QL AIIBRHOFEANDRAEDZTHS, HGOXITADLL
WIEEDEHRETFAS L LARLADIZ, BAESONIICEHOCREZELPEHL N
7. HCORASHEOKRZ SIZB- B0 E | RVAEISAFHBREEIF A 0D, BEK
Ha EFSHETE L2 57—~ ADHEZLMOWREY., BEALDOTH 5,

RO LB, T7IABBIZIEZ 4 Y b RIZ - D x AT 5720 EEBLZ S Sih»
DAPCAE LGB EADHS (185), ZTD—FHT., FEE LBLLBIZELIATD
LTOVBRIZB B L EFEDIRDELD BJHTEH S (127), WTFhDELTE, AV 7 %
ZDWEEBHFITH@BE LV, EEFEDOT 7 4B8RIE&F A1E. “a big ugly antique but
convenient house, embodying a few features of a building still older, half-displaced and half
utilized” (127), 2F D BILITEBTE H & FEFEDWRTE <. HLWEALB S EWUBEHEL
THEMEEE L THOATHWAIRELFRLADTHSE, H U7 2 ADRBBENT, B<LE
SEHEIIERTHIEELDSE, TvyrvuvwyAoiur L LT FEEY 2V -
#*— 275 4~ (Jane Austen, 1775-1817) ® [/ —H% v #H — - 7 ¥ —] (Northanger
Abbey, 1818) Tid., v u 4 Yy O@FABENIEE S #EAL L. FHEDRVEF 7=,
LhLl, Vx4 LZX@BF -7 4 Y ERBED, Tvyru~vy AWERAT 8GN %
MEICHE L, ZLIBELEGERINICIHE ZAZ, VA LF-LE [A T D
W] T, BREOITY  sBEOISIC, MEMLRRET 320K hEMEBRAIZLL,
VA LXK [RCONER] TED EF2Did, RAVGE D TEIXIFIZIZEFTTELIEST
H5, VDO TIE AL, AALE L TRMEIRRT AL VS BKRTIE, VoA
LAZXWIEH LB 72, T2 v VBEOERESZHIZEATNEEEAL LD,

WER

TV eI TOESTIX, <Bsidvaf VOMINZH D, <> 5t <Bs ORX AT
FDICED L) BRENEINTOD, <B> 3HL X TY <fthE> THhD, Thavx
AV - F=2F74 VD [/ —HVH— - FE-] R®>ry—0y b 7050 [Vx4
vexX7)] T, <ES THAEPEMNEIHE LT «fthE> OB DT v
NHOEHEY L TOLSWEI 2PN S, S5CHRERET [ALomdz] OF Y 7 3 2k
—Ry5L, HMRITL vy ruv 2D KIITHMIICE SN <Bs, ThbBEHE Y 1
PRV ZANE S TOBEIITH I NTHEE00, BEIZHhIEFTEHEOANIZIUZ
<HE>THOD <> ThHDENSHEMELERIZE > TS, T 7 X 2A8x0§T 5 & DIk
BV OB ET <MiE> DLEBD 2 <HE> ThD ., HEFELDZDOHEENYTE LT



Ty ruvy AOHERBFEIHNEATHED/,

Ty rue Y ZATKRELBREEZHG, BE U TEBAD KL 0B TFHERE R OBRY
B, AVY V2 AXTESTHERVASBRONRE TH -2 B2 505, KOEL
EULEEROEATE, I—ay/SARBT A Y BITFX, BYH»EIE TEEBET 3RFH
BOAENT B [3—1 v sSA)] (The Europeans, 1878). “Gardencourt” &%) 5
NI-BYORME P AL [H 2 ADH%] (The Portrait of a Lady, 1881) . / — P& 4
FbEBENZH A (& 7-5] (The Ambassadors, 1903) 75 & . OEPII§ 5 BkD
WENZINLITHRTES, E7 ) HIZBHFELEN, BHEOH 3 K 5T
FFROB|HITBEZLLLIEILIETH o7z, TORKDIAICZH > 7=Did, KELBEYHEZ
HAED ALICEOIMBAREETL 9y 2702y AOMRTH 7D TIEENES S H,

FTTICHRARAESIC, TRUOBER] TEMICNbh., BMsHEAS Y7 2R3, 7
Yo7 P76, Y AEbDRETH DS, [T VLT A WOME] O o4
V. ZIUR, M2 YT A Dxv—FEELEUCESIC, [RECOEE] OHT 7 3 A
EREZHPTEENICE > TOBDE “curiosity” & “dread” (138). ¥ 4xbd [#FEHO )
& [RB] THB, M EBs S, HALEHAOATICEMNEERTSZ L2, BN
JBISEAE <I AT — - UT—>\NEFHHEEFODTHD, BEIZESTDIATY
— Y73 BCHELNDRTH >7=, nH%F->THCERHAL., BTHEITI LT,
HADBEHEERE#R L2220, BRRNICHECRRICW 5 BRE 7D TH 5,

fEEANYY - VA AZOEEKENREN, V42 M) TRHRROMAETHShBR D.
dA—NT 4 v ZICKDFROLIIHEIFEh TS,

. . in the pages of the American Nation (9 November 1865) , he [(Henry James)
credited Wilkie Collins with “having introduced into fiction those most mysterious of
mysteries, the mysteries which are at our own doors. This innovation gave a new impetus
to the literature of horrors. It was fatal to the authority of Mrs. Radcliffe and her
everlasting castle in the Apennines. What are the Apennines to us, or we to the
Apennines? Instead of the terrors of Udolpho, we were treated to the terrors of the
cheerful country-house and the busy London lodgings. And there is no doubt that these
were infinitely the most terrible. Mrs. Radcliffe's mysteries were romances pure and
imple; while those of Mr. Wilkie Collins were stern reality . . . . Of course, the nearer the
criminal and the detective are brought home to the reader, the more lively his

12

‘sensation.” ”

TAYHDMFE T34 3] (18654F11H 9 H) TAVY - VALK -« - H,
YALFE— )V IOUHEE L TCEDHE [D6WEIATY —D5 B TREAT
BEIZAT) —, TELERIROFONZETHSTELIZXTY — %, NHOPIZB
BIAAREZ &, ZOHBARBIZE - T, BMNRISH 25T AB DN, BT,
FEZVTRAE, BEOAEDEGE L DT R VIUFOIIZ, WH LD L HERE
KBELTULE oz, 2H, BARZTR=VIURE., 27X VIUREEL L, Boik
W OBZEADB7ES5, RLAB T2 P77 4] ORMITHAb-T, Mtk s v b



)— N 2R AOHADOEDLLEVWT Y F VO TEEBEOBGDE T L EZT7-
D, ThIZiE, BHORTE/mEORNTH S Z LICHENTI LWV, I8 ) TR
ADIZT ) =ik, i u~ Y 2E 5008, D4 LF— - TV IDEIDDOEZFD
B, - - - cBALTHERFHEOROLBEMNGESHIAOITE, gL L
7= a3 Y AKRBDABILEEIETE NI LA,

20, P TE AL, REITE AWEARED [ COMOEL] T, Y24 LXiF7 40
F— YU XEILIIRUOBEZAC, I27) 2580 TSZRII52gFREH & LE
DTHD, AFXVAD, EZIZTEEI B PNEHOLIHEEZFARCEA, VALK
3L AL Z B O0DBEAIZBEZ Lz, ThEFARDT T 7 F ZIZEHEST ., G
BCRH D B THD, BMiLDOTHS, SVIRASZLLIT. JIABHEDKDOXK
BNk 7> OTId AL, BAEFHEEDOLDOENIWS, DEDIEAVNGEESTH S L
W) FBOBMAHB L 2T &Ilk 5,

Ty ouvy ATHEI»NDEYNL. WAL ZBER TR ZEOMAZET L7,
VA LZE, BMEDLABZDOL OO ICEMA A E W, BYONSOEIZEE
N=ANPIO, EHICZONTOBE TMLH L7ZZEREDTH S,
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