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| use the phrase "southern drama" to mean drama that combines southern authorship and subject matter.
Charles S.Watson, The History of SOUTHERN DRAMA,C The University Press of Kentucky, 19970 p. 2.
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MRS.WATTS. But the river will be here. The fields. The woods. The smell of the
Gulf. That's what | always took my strength from, Ludie. Not from houses, not from
people. It's so quiet. It's so eternally quiet. And it's given me strength once more,
Ludie. To go on and do what I have to do. I've found my dignity and my strength.
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(ACTO)

“*"Horton Foote, The Trip to BountifulCl Dramatists Play Service, 19540 p.64.
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The Trip to Bountiful movingly expresses the sentiment of Agrarianism, which
links Foote to a temperamental bent widely shared among southerners and perhaps
most familiar in the essays and poems of Nashville Agrarians.u *
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""" Edwin Wilson, "Beth Henley: Aiming for the Heart," Wall Street JournalCl November 6, 1981[1 in Blake, ed.,
Critics' Reviews 1981, p.138.
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The achievement of racial integration during the explosive 1960s initiated a new
era: plays composed thereafter do not focus on segregation and its many
ramifications. Southern drama since 1970, taking integration for granted, has
turned to new interests, as in the plays of Beth Henley and Romulus Linney.D "
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“*"Watson, SOUTHERN DRAMA, p.213.
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Crimes of the Heart is finally the story of how its young characters escape the
past to seize the future.”
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M'LYNN. That's the way it should be. Life goes on.0 ACTO O
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Will Kidder, the self-described realist, in the end chooses uncertainty rather than
the truth he admires. Having spent the whole play trying to introduce Lily Dale to
realities about ... their son, he finally embraces a peaceful future in which the past

“*"Frank Rich, "Beth Henley's Crimes of the Heart," New York Times( November 5, 19811 in Blake, ed.,
Critics' Reviews 1981, p.36.
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Robert Harling, Steel Magnolias] Dramatists Play Service, 1988[] p.70.
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When Miss Emily Grierson died, our whole town went to her funeral: the men
through a sort of respectful affection for a fallen monument, the women mostly out
of curiosity to see the inside of her house, which no one save an old manservantJ
a combined gardener and cook[d had seen in at least ten years.D -
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Thus she passed from generation to generation— dear, inescapable, impervious,
tranquil, and perverse.
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